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Mr. David Francie
Livrary of Congress
Vashington, D.C.

Dear Mr. Francis:

Thank you for the opportunity to apeak out on the important subject
of accean.

In the mid' 1940's I started collecting 35mm filma. From the mid
50's until 1975 I operated Standard Film Service-‘6mm rentals.

In 1966 I started Spectra Pictures, we produced films on the
history of the motion picture for study purposes. Our multiple
award winner "The Man Called Edison' relied heavily on the Lidbraries
paper print collection. In recent years I have produced some
documentariea for home video.

My firmst domaticn of nitrate was to the Library. With the formatioenm
of AFI, T worked through them. I have been told the AFI/Atkimmon
Collection at the Library of Congress is the 3rd largest from a
non-coporate source. Also I have & large number of prints on deposit
at The George Eastman House and University of Wisc,

The problem of access hams bothered me for some time. I understand
copyright and donor restrictions. But some of the deeds of gift I've
heard of effectively extend copyright life when the material is
locked away, This seems to be im direct comtradiction to the imtent
of pablie domain in the copyright law.

Moat film preservatiom ia funded with momey from publie or corprate
sources from catside the industry., The archives and indirectly the
pudblic end up paying becauvme in moat cames the copyright owners don't
care, {Not commercially viable), Yet they wish to keep it from
others. They have the ILEGAL right to do mo. Do they have the MURAL
right?

In a Utopian Society, studios such as RKO or Universal would loome
copyrights to motion pictures that were lost due to imtentional
neglect (RKO-pre-Turmer) or wanton destruction. (Universal silents),

Example: In the mid 60's I msent to AFI/IC a Buzz Barton FBO western.
TXO had no material or interest in it, But they had the copyright
and the expressed desire to destry any film lest it be enjoyed by

a collector. By the time the copyright expires who will be alive who
wants to see it, except for a stray researcher or two,
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leng before Tony Slidee "Nitrate Wom't Wait", I wondered WHO films
were being preserved for. Surely NOT our generation.

A museun im a wonderful place of things of beauty from a dead past,
Motion pictures om the other hand can sprinmg to life,

At Your" Mumeum MOMA, most of what goes in becomes a "loat' film.

It should be tke purpose of every archive aot oaly to mave for the
future, dut to share what remains of the past.

It is & 2ad commentary that ths the present generation who truly
love the silent era, will be denied the opportunity im their
lifetime to mee what little ms survived the ill-treatment by
Hollywood.

What ia being done to inatill intereat in upcoming generationa?
Asides from the ocesmional Turner or AMC presentations they get
exposed to TV or videotapes or poor quality., What a turn off.
If they only knew how vibrant those images could be, how thoae
silenta eould "talk" to you. Maybe it would spark some interest
in only a few, but many fires astart with a small spark,

My love affair with silents began when I was sround 8 years old,
But then I was watching nitrate prints in all their toned glory.

I wonder if I had been exposed to 8mm firat, would there had bes a
spark. Looking back the odds aren’'t pgood.

The solution to the problem of accesam, that's a tough one.

Obviously while there is pssmiocnate intereast in old filmg the actual
market is very limited. With low unit sales, smaller distribdutors that
£11) the niche.markets might be used.

Archives could licence "authorized" releamses with a percentage of each
2ale remitted to the archive in question. Because of video pirmcy, a
home video industry advertiming/ education announcement should be
required of each digtributer to alert the buying pidlic as to the
quality a preservation purposes of the authorized releases,

To keep the dimtributors honest and detect bootlegs, a copyrighted or
trade-marked embosmed or hologram sticker should be affixed to each
tape or box, for authentication and males count.

Not to be overlooked woulf be minumn requirements for a mueical
mcore, introductory text, packaging and last dut not least picture
quality. A "Save The Film" or 'Preserve The Past' campaiga could
raise public awarness and needed cash for preservation,

T have addressed only one aspect 0f the access aubject. The other I
wish to briefly addreas is the loaning of prints for serious film groups.




Eastmaz Mouse in a turnaround from its policies of years ago ia very
active, The Lidbrary of Congress ims carrying on availabilty, with
rminor changes, wvhat the AFI started years ago.

UCIA ia highly visible with their restoration and screening programa
tonted in true Hollywood fashion. Who knows, aomeday the others may
decide to share their treasures more openly.

In ¢loaing, may I reiterste. Where public money is used, the publie
should have accesm to the best material posaible. The trick is to
meke it am painless and profiadble mg possible to the archives,

Thank you,
8 erly,

N e

Dmiﬂ R- Atkinﬂ'

39




